|firat one-man’ show:of- the work .of
|a:. Negra. artist 'to”
Acndemy of ‘Arts. .

-aneso “wood ‘Carver:says:
‘| order to’sketch’ spirit in’ wood ‘one -

: ‘lpoplar wood ‘this. d'”ep ,and tunder-
vatandmc aemgnent. 'Somethinz in-
; Q ;

',,ﬁngers. 7

ers,
‘gret. that when a friend. presencedg
Jhim with a full set of. gouges and.
| chiséls he could not use them. . This
1 love  of -‘old ‘tools :is & sgmﬁcant
‘mark of the: true. e.rtist. ‘How. often'_
‘they- persxst in the -use .of ‘an:old
I'worn, . brush “ or ' chisel,”
“*I'almost secretly as though- ashamed[
“{'of theiriaffection. for something :so
1worn- and decrepit. Sculptors see’-
|-their. work in‘different ways,

el iy s -, A

“itol’ street,’ wm open: n; Sunday.

: -a(ternoon for a‘ -period::.of " two.
| weeks, ‘an 'exhibition of ‘thie " wood:
|icarvings -of . ‘Leslie Bolunx.
‘lare a.bout twenty—one autuettu in

: tlon .of Leslie Bolling‘l work to:be:

shown:in Richmond, as well as the

+The artist's’ own eccount"ot hxs

_,jcurly attempts {s" lnteruﬂnx He.
| hegan. by cutting “figures’ out _of
| paper, then the impulse .came to t.ry'
, 'jcardboard then pa,;to-board “and
‘I'then’ sheets . “of .
;;taataned tozether. one lnyer on‘top
|'of-the’ other, and. finally‘wood in
{'whieh he’ haa ndoubtedly tound hxs Bl
| _mequm

‘carton’:-b. oar d:

Koun Tnkamara',“t- reat Jap-;

"Now -in-

must develop ‘what. the. Japnnese]

“l-call ! kino. ajl,” " lltorally, “taste :of
I'wood,”:as not. all’ ‘'wood ‘will* serve.
| “Only ‘those. ‘who underatand wood
“| with':'the “heart. of an: artllt.” says
| Takamara, 5

‘good: wood" nculptor

“are. .abl

Tt s a. mxstake t call the: long—:

- nngered narrow and:concave palm:|:
- |'the artistichand; ‘that type-is.apt
“|'to: ‘betray.- the poetlc or.. psychic.
Lemperament :
" l.artist is broad: ln the palm, flat- and: :
| .closely knit, thh short, firm,-spatu- |,
Such -a hand has a |
- | sureness of ‘touch, a steadmess, that |
s lmpossible \uth ‘the: conformityj
;of ‘the- slender nervous type, .
| It seems 1mposaxble for: Leslie |
'Bolling ‘to ‘model /in ‘clay;" he finds|.
‘that ‘it" offers. no resistance; that it |1
[is°like butter, that a mistake is too’
.| easily rectified-and he is led:to care-,
“|'lessness; lack. of - concentranon, -and.
* {'the.result :
‘His. ravonte‘mater{al is the. wood"__.
-of ‘the female’ poplar which he:finds‘|:
‘softer than the male,: ‘not: ‘80, bnttle’

“The "hand-: of.- ‘the:

late: ﬁngers

s‘’never: “satisfactory.:

and apt to. eplmter or crack

largeb Jack knives, “Irog-emck-
.and-he found to-his keen're-

.using

- Some modal in‘clay, and the. small

'model"is: enlarged ‘and’ copied by
: measurement wlth ‘the: assistance ot
{& pantograph ?
boulder  of*irock, . or-a block otf‘.
f'wood ‘the. imaxe ‘that- is crying for |
/| release; and carefully: gouging.and:

others -see’

e .| through'the love of a mortal could

| they:

“be- brought ‘forth: -into . the.

. '.___world.=.-.'Thxs feeling of the: pre-ex-.

: istenco' f'a figure.in. ‘wood oristone
o | gives, to the statue’so: conceived a:

- There |

it

|1Y. “David”. from the marble—and
.mLscalculated so:-that one’ shoulder..
‘lacked ‘marble- for :its. proper ‘com--

‘sculptor: ‘who, supplied ‘details for
‘many of " Ralph®. Adama
‘churches carved them in'w ood wah}
his own* hands. It'almost seems too.|.
‘that an; artist reaches: his’ heights ||
{only .when' he ‘is: restrained as. to I
'fspace—the great: R&phaels inthe’}
,‘Vntican——or :some;-ancient’ Japanese_‘
‘carving’of Kwannon from the tusk
‘of a- elephant, where- the curve_of.
W _;‘_"the 1vory ‘has:-given ‘an.. exqumlte-"
ate | swing, almost a’ ‘compassionate ges-

J'ture,ta’ the: ﬁgure of the Goddess of‘.
4Mercy. S

al mystery

‘truo“arti

.large hips.:.

‘_-‘__'chipping brmg ‘into’ form.the:figure |,
7| that they have felt was there.”. The:
*|'0ld ‘Greeks ‘believed that the dryads |
.| lived encased ‘in" the trees and. only'-_'h s-'best work :
The ‘w hole: collectxon is unusual

and. mtercstmg, and. ‘among -these

Livitaly t\ a sp'n; that is’ unxmstak-_.'
p=: ably in these small ‘stautettes by |
this . self-taught “Richmond" xm.izt_
It is this feehng forthe hung stone | f
that” makes the. Lion ot Lucerne} §
zteat. It would. be cammonplace

onia pa:ieetal in Paris even:though i

rock ‘and bear. still-after centuries,

the marks of the. ‘chisel:" of the.|
‘sculptor’ who - brought them ~forth |
from the: mountem of atone to te.ce .

tho rmng eun

fICHAEL. A’\'GELO ehiseled i

pletion.” It is likewise true that the

+This e‘chxbmon of
must ‘be ‘taken’ ds, a -whole.

early all .of. them; will ‘be ‘found
"ui'feelmg of the release ‘of..the
age ‘rather " than

.‘, t % ¥ .7"

2

there ‘is ‘a’f strong racial::tendency

;.towards the orxgmal standard of
African ‘beauty: in'-his. 1mpulse to
: :reprcscnt ‘his statuesof women: thh'-
] Why ‘he' preters thxs~ I
-he s unable to explam, and-in.a
| few of  the statuettes in this ‘collec-
“Ition; there will be.found figires. in

thich he he ‘attempted to correct
hat" well’ meaning,: but ‘mistaken:

critics have told him is a fault, with’
ﬂ;e result that these thin and ‘ane-"
‘mic ﬁgures lack. entirely Lhe racial’
23; : 'strongly ma.rks_-

herence that s

small” figures ‘will be found ‘some
that have in them: the. evidence of a

rected on’ the. very spoti
wherethe Swiss guards gave thelr | §
lives. to -‘protect-the. royal famlly., :
| Tha"gigantic statues’of Rameses IT |:§
that guard the portal 'of Abu- Sim-| |
»|'bel ‘on’ the Nile, would be only huge |
meanmgleu ﬁgurea of - stone, but | g
that -they are:cut from.the living |}

Cram 8|

statutettes-, .
“A de-.|
‘tailed. description or apprecmtxon is”
‘well nigh 1mpossxb1e but in:all-or.

itg - creatlon o
,slxe Bolling says: .of his art. It is'!.
B i do not hnow where-
it omes. from : : PR

work is strong s.nd qens1txve,A -
: sometxmes ‘falling :short of his-{
vxsxon, ‘but- agaxn ‘realizing it'in a |
‘mood.“that is. compﬂhng,
‘and. xmbued 'with.:that gift of the |
that tran&cends mere:;

smcere;

‘His’ ‘gift’ilies m mo’uon. rather :
than -in“emotion;. in’ rhythm rather:|
~I'than. pattern "There’is no’ symbol- |
ism in his'work, nothing of the dra- |
matic-or: ,even the\sentxmental It
st strongly .racial; -
tesque ‘modern-rather than.primi- |
tive. It hasnolink to: the examples |
‘of ‘African‘ art that are-sa:exten-.
sively copled. ‘It:is'to art what’ the |
.‘Negro spiritual songs are to’ music,;
,‘sqmethmg ‘that" has come- to the |
‘race in. later years. - While it: seems |
it:|to thave! no. link ‘with -African ‘art

yet' not'.gro-:

-rare. gxft, and ‘some of the elements




